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BRITISH  PAINTING 

Far  too  often  today  British  painting  is  regarded  as  a  pale  reflection 
of  what  is  being  done  on  the  continent.  Inevitably  the  great 
achievements  of  French  art  in  the  last  hundred  years  have  had 
their  influence;  but  much  more  than  is  generally  realised  that  influence 
has  been  shaped  in  accordance  with  British  tradition.  Nineteenth 
century  painting  throughout  the  world  has  its  roots  in  the  work  of  two 
British  painters,  Turner  and  Constable;  and  subsequent  borrowings 
from  France  are  therefore  in  some  measure  recovery  of  an  original  debt. 

Primarily  what  the  nineteenth  century  owed  to  Turner  and 
Constable  was  the  solution  in  terms  of  colour  of  many  problems 
connected  with  light  and  atmosphere  in  painting.  That  such  would  be 
the  contribution  of  British  painting  to  the  modern  world  was  to  be 
expected;  since  British  artists  have  rarely  shewn  that  interest  in 
drawing  and  in  formal  organised  design  which  has  marked  the  art  of 
countries  more  closely  in  touch  with  Italy.  In  Great  Britain  has  been 
perpetuated  instead  the  tradition  of  medieval  art  in  Northern  Europe, 
with  its  instinct  in  the  use  of  colour,  both  as  decoration  and  to  inspire 
emotion,  and  with  its  feeling  for  vivid  description  and  apt  comment  on 
the  world  of  its  day. 

So  it  is  that  British  painting  has  always  been  closely  in  touch  with 
contemporary  life,  adjusting  itself  to  the  needs  and  demands  of  that 
life,  and  constantly  taking  material  therefrom;  and  this  in  turn  has 
given  British  painting  its  descriptive,  literary  tone,  and  has  made 
British  illustrators  famous.  Also  it  has  given  to  British  painting  an 
intimate,  almost  domestic  quality,  making  it  essentially  an  art  of  the 
private  house  rather  than  of  the  public  building.  Nowhere  but  in 
England  could  the  Pre-Raphaelites  have  emerged,  so  patiently 
descriptive  of  the  world  as  the  painter  imagined  it  was  or  ought  to  be, 
and  so  linked  with  contemporary  aspirations  and  longings. 

Thus  the  influences  which  have  shaped  modern  British  art  are  many 
and  various;  but  the  result  has  a  definite  character  of  its  own.  Under¬ 
lying  every  type  of  work  is  the  influence  of  a  century  of  discoveries  in 
the  use  of  colour.  Modification  of  local  colour  in  accordance  with  the 
way  the  light  falls  on  an  object,  and  the  quality  of  that  light,  is  an 
accepted  part  of  modern  painting;  and  has  led  to  a  treatment  of 
shadows  which  takes  into  account  the  influence  of  reflected  light  and 
of  the  law  of  complementary  colours.  From  this,  a  new  conception  of 
colour  in  relation  to  form  has  developed,  colour  no  longer  being 
regarded  as  something  applied  to  form  already  defined  in  terms  of 
light  and  shade,  but  as  itself  a  means  of  expressing  form. 

The  purely  academic  tradition  of  the  nineteenth  century,  itself 
deriving  from  the  ideas  and  practice  of  the  High  Renaissance,  have 
gained  a  new  vitality  from  such  ideas  as  these,  as  appears  in  the 
portraiture  of  Gerald  Kelly.  Into  the  same  tradition  falls  the  work 
of  Alan  Beeton,  whose  precision  of  handling,  feeling  for  texture,  and 
sensitiveness  to  modulations  of  light,  relate  him  to  the  Dutch  masters 
of  the  17th  century,  with  whose  work  also  that  of  Ethel  Gabain,  In  its 
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delicacy  of  handling,  has  kinship.  Algernon  Newton,  on  the  other 
hand,  carries  on  the  great  tradition  of  English  topographical  painting, 
with  its  roots  mainly  in  Canaletto;  while  R.  G.  Eves,  though  owing 
something  to  Sargent,  has  made  Hals  his  principal  master  in  a  vivid 
series  of  portraits. 

A  distinct  group  is  formed  by  the  painters  directly  inspired  by 
Impressionist  outlook  and  methods,  who  were  the  prime  movers  in  the 
formation  years  ago  of  the  New  English  Art  Club,  still  one  of  the  most 
influential  of  English  societies.  Lucien  Pissarro,  son  of  Camille 
Pissarro,  but  long  a  naturalised  Englishman,  has  perhaps  preserved  the 
Impressionist  tradition  more  fully  than  any  living  painter,  in  his  use  of 
a  palette  covering  the  colours  of  the  spectrum,  and  of  a  broken  touch. 
In  British  hands,  this  Impressionist  tradition  has  been  modified  by 
native  influences,  mainly  that  of  Gainsborough  and  Constable.  This 
appears  in  the  work  of  George  Clausen  and  Arnesby  Brown,  in  whose 
work  feeling  for  light  and  air  is  combined  with  a  dignity  of  design  and 
intimacy  of  feeling,  remarkably  expressive  of  the  character  of  the 
English  countryside.  Walter  Russell,  best  known  as  a  portrait 
painter,  draws  inspiration  in  landscape  from  the  same  sources  as 
Clausen  and  Arnesby  Brown,  but  treats  his  material  less  dramatically. 
In  the  work  of  Oliver  Hall,  sobriety  of  approach  is  carried  still  further, 
his  palette  of  browns,  blues  and  greys  yielding  a  quality  akin  to  old 
tapestry.  In  sharp  contrast  are  the  high  key  and  vivid  colours  which 
Beatrice  Bland  and  Margaret  Fisher  Prout  use,  in  building  sparkling 
colour  patterns  out  of  landscape  and  still  life. 

Another  development  of  Impressionist  practice,  derived  from 
Velazquez  and  preached  and  practised  by  Whistler,  has  also  found  its 
place  in  British  art.  The  essence  of  this  lies  in  the  use  of  contour  to 
construct  a  linear  design,  and  in  the  use  of  a  comparatively  limited 
range  of  colour,  often  in  a  low  key.  The  influence  of  these  ideas  has 
been  particularly  fruitful  in  the  work  of  the  Glasgow  School,  in  which 
the  late  Sir  James  Guthrie  was  an  outstanding  figure;  and  appears  in 
the  work  of  Sir  David  Cameron,  whose  earlier  work  was  largely  carried 
out  in  low  toned  harmonies  of  brown,  black  and  grey,  but  who  has  of 
late  years  used  a  wide  range  of  vivid  colour.  To  the  influence  of  the 
Glasgow  School  James  McBey  also  owes  much,  both  in  portraiture  and 
landscape.  In  England,  James  Pryde  and  William  Nicholson  are 
outstanding  figures  in  what  may  be  called  decorative  impressionism. 
Pryde  still  uses  the  sombre  colour  and  boldly  simplified  design  of 
earlier  days;  Nicholson  has  given  increasing  attention  to  problems  of 
light  and  atmosphere,  with  the  consequent  use  of  a  higher  key  and  a 
more  varied  palette.  Design  in  terms  of  silhouette  and  low-toned 
harmonies  of  black  and  brown  also  mark  the  earlier  work  of  Sir  William 
Rothenstein;but  he  too.  In  the  search  for  atmospheric  envelopment,  has 
explored  with  success  the  decorative  possibilities  of  a  wider  range  of 
colour.  In  the  work  of  Walter  Bayes,  on  the  other  hand,  the  full 
spectral  range  of  the  Impressionist  palette  has  long  played  a  decisive 
part,  combined  with  a  marked  linear  emphasis  in  design.  Charles 
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Ginner,  with  a  similar  approach  to  colour,  is  concerned  more  with 
design  in  terms  of  three  dimensions. 

With  another  group  of  painters,  the  claims  of  design  have  been  even 
more  insistent,  colour  on  occasion  being  turned  from  expressing  light 
and  atmosphere  to  frankly  decorative  purposes.  This  is  the  case 
with  Frank  Brangwyn,  whose  use  of  bold  masses  of  brilliant  colour  has 
formed  the  basis  of  a  remarkable  series  of  mural  decorations.  Treat¬ 
ment  on  a  large  scale,  in  terms  of  a  predetermined  scheme  of  colour, 
also  gives  full  scope  to  Sydney  Lee’s  feeling  for  weight  and  dignity  in 
landscape.  Design  in  terms  of  landscape  is  likewise  the  dominant 
motive  in  the  work  of  Sir  Charles  Holmes,  developed  in  a  highly 
personal  way  on  the  basis  of  Japanese  inspiration.  His  painting  too  is 
notable  for  the  admirable  use  of  material  drawn  from  modern  indus¬ 
trial  life.  Interest  in  design  also  shapes  the  painting  of  two  very  gifted 
women  painters,  Lady  Patricia  Ramsay  and  Ethel  Walker.  In  the 
work  of  the  former,  landscape  and  still  life  are  utilised  in  the  making  of 
pattern  in  brilliant  colour;  in  that  of  the  latter,  bold  spacing  of  masses 
is  veiled  by  delicate  opalescent  harmonies. 

Somewhat  apart  stand  the  dominant  figures  of  Augustus  John  and 
Walter  Richard  Sickert.  John’s  outstanding  powers  as  a  draughtsman 
give  interest  to  his  slightest  work;  and  combined  with  a  rare  certainty 
in  placing  his  material  within  a  given  space,  have  produced  some  of  the 
most  remarkable  portraits  and  decorations  of  our  day.  Sickert  also 
has  a  remarkable  feeling  for  design;  and  his  drawing,  based  on  the 
disposition  of  light  and  shade,  rather  than  on  the  use  of  line,  has  the 
same  certainty  as  that  of  John.  Throughout,  he  has  chiefly  found  his 
material  in  contemporary  life  and  manners,  treated  from  a  realistic 
and  satiric  standpoint,  akin  to  that  of  Hogarth.  Sickert  has  been  a 
major  influence  on  the  younger  generation  of  British  painters.  Roger 
Fry  has  been  equally  so,  primarily  through  his  personality  and  writings, 
though  his  own  sincere  and  austere  painting  has  played  its  part.  In 
the  work  of  this  younger  generation,  various  aspects  of  French  Post- 
Impressionism  have  put  on  British  dress,  linked  by  the  common 
purpose  of  escaping  from  the  conception  of  art  as  representation  to  that 
of  art  as  an  expression  of  the  painter’s  ideas  and  feelings.  Outstanding 
figures  are  Duncan  Grant  and  Vanessa  Bell,  whose  work  is  akin  to  that 
of  Matisse  in  the  search  to  put  on  canvas  the  unity  of  an  emotional 
experience  in  front  of  nature.  In  both  a  strong  decorative  instinct  is 
uppermost;  and  in  collaboration  they  have  produced  some  charming 
schemes  of  interior  decoration.  A  similar  aim,  also  governed  by 
decorative  intention,  marks  the  works  of  Edward  Wolfe,  and  of  the 
Edinburgh  painter  S.  J.  Peploe,  who  adds  a  rare  sense  of  texture.  The 
work  of  C.  R.  W.  Nevinson,  Matthew  Smith,  John  Nash,  Keith 
Baynes,  R.  O.  Dunlop,  Nadia  Benois,  and  Maresco  Pearce  is  similarly 
“expressionist”  in  character,  though  with  them  the  decorative  impulse 
is  less  marked  and  considerations  of  light  and  atmosphere  play  a  larger 
part. 

Henry  Lamb  and  Mark  Gertler,  on  the  other  hand,  are  more  nearly 
related  to  Cezanne,  in  that  the  expression  of  three  dimensional  form  is 
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a  dominant  interest,  together  with  its  arrangement  into  a  coherent, 
architectural  whole.  A  similar  preoccupation  with  the  third  dimension 
marks  the  work  of  W.  Roberts,  whose  use  of  abstract  geometrical 
shapes  derives  from  Cubism. 

Surrealisme,  the  latest  phase  of  modern  painting  in  France,  also 
has  its  counterpart  in  Great  Britain.  Here  the  artist’s  aim  is  to  express 
in  shapes  and  colours  the  content  of  the  sub-conscious  mind.  This 
frankly  descriptive  art  which  sometimes  needs  a  literary  explanation 
to  be  understood  and  explores  the  same  field  as  the  psycho-analyst,  is 
represented  by  the  work  in  its  latest  phases  of  Paul  Nash  and  Edward 
Wadsworth. 

Another  interesting  group  has  its  origins  in  the  East  End  of  London. 
This  has  its  main  centre  and  inspiration  in  John  Cooper,  whose 
vigorous  commentaries  on  life  around  him  are  akin  to  those  of  Sickert. 
Other  leading  figures  are  the  brothers  H.  and  W.  J.  Steggles,  who  take 
as  raw  material  the  deserts  of  the  London  slums,  and  by  feeling  for 
colour  and  design,  mould  it  into  a  work  of  art,  marked  by  somewhat  the 
same  naivete  and  directness  as  the  work  of  Rousseau,  le  Douanier. 

Almost  untouched  by  continental  influence  is  another  group  of 
painters  who  carry  on  the  Pre-Raphaelite  tradition  in  their  deliberate 
emphasis  on  subject  interest,  and  a  combination  of  descriptive  and 
decorative  treatment.  Of  this  group  Harry  Morley  and  Colin  Gill 
emphasise  their  deliberate  turning  back  to  the  example  of  the  early 
Italian  Renaissance,  by  their  frequent  use  of  tempera,  of  which  difficult 
medium  both  are  masters.  Ernest  and  Dod  Procter  have  a  similar 
approach,  but  less  consciously  pay  tribute  to  the  past. 

Even  so  brief  a  review  as  the  foregoing  makes  it  clear  that  British 
painting,  while  owing  much  to  continental  example,  has  nevertheless 
shaped  itself  on  independent  and  characteristic  lines.  The  future  is  an 
interesting  matter  for  speculation.  It  seems  evident  that  the  British 
instinct  for  descriptive  painting  thrown  into  decorative  form,  is 
reasserting  itself;  and  this  may  well  lead  to  an  Important  revival  of 
mural  decoration.  The  portrait  painter  has  an  Increasingly  powerful 
competitor  in  the  photographer;  and  modern  architecture  and  interior 
decoration  become  more  and  more  unsuitable  for  the  ordinary  type  of 
easel  picture.  On  the  other  hand,  steel  and  concrete  with  their 
constructional  consequences,  provide  ample  wall  space  eminently  suit¬ 
able  for  treatment  by  the  painter  on  boldly  decorative  lines.  Such 
treatment  is  taking  two  forms:  either  purely  abstract  to  harmonise 
with  the  geometrical  style  of  the  modern  building;  or  the  use  of  strictly 
contemporary  themes,  either  figure  or  landscape,  when  a  subject 
painting  is  desired.  The  immediate  necessity  is  to  develop  a  technique 
adapted  to  modern  conditions,  such  that  work  can  be  carried  out 
swiftly  and  at  reasonable  cost,  and  will  at  the  same  time  be  suited  to 
British  climatic  conditions.  Among  some  of  the  younger  men,  such  a 
technique  is  being  worked  out;  and  with  its  aid  a  remarkable  develop¬ 
ment  in  British  painting  may  well  be  expected. 

University  of  London  W.  G.  CONSTABLE 

December  •  1934. 
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BRITISH  PAINTING 


WALTER  BAYES.  R.W.S. 

Studied  at  the  University  College  School,  London.  Lecturer  in  perspective  at 
the  Royal  Academy  of  Arts  and  the  Slade  School  of  Fine  Art.  Headmaster 
Westminster  Art  School.  Represented  in  the  National  Gallery  of  British  Art; 
the  Walker  Art  Gallery,  Liverpool;  the  Imperial  War  Museum. 

1 .  DEVONSHIRE  CREEK . £63-0-0 

KEITH  BAYNES.  A.R.W.S. 

Studied  at  the  Slade  School  of  Art.  A  member  of  the  London  Group  of 
Artists. 


2.  ALBERT  GATE.  LONDON . £35-0-0 

3.  THE  RENOIR  BUST . £40-0-0 


ALAN  BEETON. 

Studied  in  London  and  Paris.  A  member  of  the  National  Portrait  Society. 
Represented  in  the  Oldham  City  Collection,  the  Fitzwilliam  Museum,  Cam¬ 
bridge,  and  at  Tokyo,  Japan. 

4.  INTERLUDE .  . N.F.S. 

VANESSA  BELL. 

Studied  under  Sir  Arthur  Cope  and  at  the  Royal  Academy  Schools.  A  member 
of  the  New  English  Art  Club  and  the  London  Group  of  Artists. 


5.  TOWER  BRIDGE.  LONDON . £35-0-0 

6.  DAHLIAS  AND  RED-HOT  POKERS . £35-0-0 


NADIA  BENOIS. 

Contemporary  artist.  Elxhibits  at  the  New  English  Art  Club  and  with  the 
London  Group  of  Artists. 

7.  BOULOGNE . £35-0-0 

E.  BEATRICE  BLAND. 

Studied  at  the  Slade  School  of  Art.  A  member  of  the  New  English  Art  Club. 
Represented  in  the  National  Gallery  of  British  Art,  and  in  the  public  collections 
at  Manchester,  Birkenhead,  and  Worthing. 

8.  BUCKINGHAM  PALACE . £50-0-0 


FRANK  BRANGWYN.  R.A..  A.R.W.S.,  R.W.A. 

Worked  under  William  Morris.  A  member  of  the  Institute  de  France;  the 
Reale  Accademia  de  S.  Luca,  Rome;  Societe  des  Beaux-Arts,  Paris;  Secession, 
Munich;  and  the  Royal  Academies  of  Berlin,  Stockholm,  and  Antwerp. 
Murals  in  Lloyd’s  Registry,  the  Royal  Exchange,  and  Skinners  Hall,  London; 
and  in  the  Legislative  Buildings,  Winnipeg. 

9.  SANTA  MARIA  DELLA  SALUTE,  VENICE . £500-0-0 
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BRITISH  PAINTING 


ARNESBY  BROWN.  R.A..  R.W.A. 

Studied  at  the  Herkomer  School,  Bushey.  Represented  in  the  National 
Gallery  of  British  Art;  in  the  Guildhall  collection,  London;  and  in  the  Man¬ 
chester,  Birmingham,  Nottingham,  Preston,  Worcester,  Liverpool,  Aberdeen, 
Auckland,  and  Brisbane  Art  Galleries,  and  the  National  Gallery  of  Canada. 


10.  THE  SALTINGS . £450-0-0 

11.  SPRING . £70-0-0 


SIR  D.  Y.  CAMERON.  R.A.,  R.W.A.,  R.S.A..  R.S.W. 

Awarded  medals  at  Antwerp,  1893;  Chicago,  1893;  Brussels,  1895;  Dresden, 
1897;  Paris,  1900;  and  Munich,  1905.  Represented  in  the  National  Gallery 
of  British  Art;  and  in  public  galleries  in  Great  Britain  and  the  Dominions, 
including  the  National  Gallery  of  Canada.  Has  published  many  etchings. 
Appointed  “H,M.  Painter  and  Limner  in  Scotland”,  1933.  Trustee  of  the 
National  Gallery  of  Scotland.  Canadian  Official  War  Artist,  1918. 


12.  OSTIA . £400-0-0 

13.  A  ROMAN  GATEWAY . £105-0-0 


SIR  GEORGE  CLAUSEN,  R.A..  R.W.S. 

Studied  at  South  Kensington,  in  London  and  in  Paris  under  Bouguereau  and 
Fleury.  Awarded  medals  at  Paris  in  1889  and  1900;  Chicago,  1893;  and 
Brussels,  1897.  Sometime  Professor  of  Painting  in  the  Royal  Academy,  and 
Director  of  the  Royal  Academy  Schools.  Represented  in  most  of  the  import¬ 
ant  public  art  collections  in  Great  Britain,  including  the  National  Gallery  of 
British  Art.  Canadian  Official  War  Artist,  1918. 

14.  THE  ORCHARD . £126-0-0 

15.  APPROACHING  STORM . 

JOHN  COOPER. 

Studied  at  the  Slade  School  of  Art.  A  member  of  the  London  Group  of 
Artists.  One  of  the  founders  of  the  East  London  Group  of  Artists,  1 928,  and 
President  of  it  since  that  time.  Represented  in  the  National  Gallery  of 
British  Art  and  public  collections  in  Bradford,  Manchester,  Leeds  and  Liver¬ 


pool. 

16.  THE  GREAT  VENTRILOQUIST . £35-0-0 

ROBIN  DARWIN. 

Studied  at  the  Slade  School  of  Art  and  in  Paris.  Art  master  at  Eton  College. 

1 7.  THE  STUDIO . £42-0-0 

R.  O.  DUNLOP.  R.B.A. 


Studied  at  the  Manchester  and  Wimbledon  Schools  of  Art.  A  member  of  the 
London  Group  of  Artists.  Represented  in  the  Contemporary  Art  Society 
Collection  and  in  public  collections  in  Leeds,  Bradford,  Hull  and  Newcastle. 

1 8.  HAYSTACKS . £35-0-0 
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BRITISH  PAINTING 


R.  G.  EVES,  A.R.A.,  R.O.I.,  R.P. 

Studied  at  the  Slade  School  of  Art  under  Professors  Brown  and  Legros. 
Awarded  silver  medal,  1923;  and  gold  medal  of  Soc.  des  Artistes  Franjais,  1926. 
Also  studied  under  John  Singer  Sargent.  Represented  in  the  National 
Gallery  of  British  Art,  and  in  the  National  Portrait  Gallery,  in  the  Luxem¬ 
bourg,  Paris,  and  the  National  Gallery  of  Victoria,  Melbourne. 

19.  THOMAS  HARDY  IN  HIS  STUDY . £525-0-0 

J.  D.  FERGUSSON. 

Studied  at  the  Eldinburgh  School  of  Art  and  in  Paris.  Represented  in  the 
National  Gallery  of  British  Art,  and  in  the  Glasgow,  Manchester  and  Liverpool 
Galleries  and  in  the  Luxembourg,  Paris. 

20.  THE  TRIPPERS . £105-0-0 

ROGER  FRY  (1866-1934). 

Studied  under  Francis  Bate  and  in  Paris.  A  member  of  the  London  Group  of 
Artists  and  exhibited  with  them.  Slade  Professor  of  Fine  Art  at  Cambridge 
University,  1933.  Published  many  books  on  both  early  and  modern  art.  One 
of  the  earliest  protagonists  of  French  Post-Impressionism,  and  one  of  the 
greatest  art  authorities  in  England. 

21.  ARWELL  ESTUARY . N.F.S. 

ETHEL  GABAIN,  R.B.A. 

Studied  at  the  Slade  School  of  Art.  the  Central  School  of  Arts  and  Crafts  in 
London,  and  in  Paris.  Associate  of  the  Salon  des  Artistes  Frangais.  Re¬ 
presented  in  the  British  Museum,  the  Victoria  and  Albert  Museum,  and  in 
the  public  galleries  in  Manchester  and  Bradford  in  England,  in  the  National 
Gallery  of  Canada,  and  in  Paris,  Rome,  Florence,  Stuttgart,  New  York, 
Boston,  and  Melbourne. 

22.  THE  GREEN  CAP . £31-10-0 

MARK  GERTLER. 

Studied  at  the  Slade  School  of  Art.  Awarded  Slade  scholarship,  1911,  and 
British  Institute  scholarship,  1912.  Exhibits  at  the  New  English  Art  Club, 
and  with  the  London  Group  of  Artists.  Represented  in  the  collection  of  the 
Contemporary  Art  Society,  in  the  National  Portrait  Gallery,  and  in  the 
Manchester,  Bradford  and  Belfast  Art  Galleries. 

23.  CLYTE  AND  MELON . , . £85-0-0 

COLIN  GILL. 

Studied  at  the  Slade  School  of  Art.  Awarded  Slade  and  British  Institute 
scholarships,  and  the  Rome  scholarship  in  Decorative  Painting,  1913.  British 
Official  War  Artist,  1918.  Member  of  the  New  English  Art  Club,  and  the 
International  Society  of  Sculptors,  Painters,  and  Gravers.  Represented  in 
the  National  Gallery  of  British  Art.  Decorative  panels  in  the  Houses  of 
Parliament,  Bank  of  England,  etc.  Instructor  in  Painting,  Royal  College  of 
Art,  South  Kensington. 

24.  CAF£  bar . £125-0-0 
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CHARLES  GINNER,  R.O.I. 

Studied  painting  and  architecture  in  Paris.  Settled  in  London  in  1910.  A 
member  of  the  New  English  Art  Club,  and  the  London  Group  of  Artists. 
Represented  in  the  National  Gallery  of  British  Art,  the  Victoria  and  Albert 
Museum,  and  in  public  galleries  in  Leeds,  Birmingham,  Belfast,  and  Pieter¬ 
maritzburg,  South  Africa.  Canadian  Official  War  Artist,  1918. 

25.  RIVER  SCENE.  STRATFORD-ON-AVON . £45-0-0 


DUNCAN  GRANT. 

A  member  of  the  London  Group  of  Artists.  Represented  in  the  Exhibition 
of  British  Art  in  Tokyo,  Japan,  in  1931.  Designer  of  stage  settings  for  the 
Camargo  Society  and  others.  Exhibited  at  the  Independent  Gallery  and 
privately.  Represented  in  the  collection  of  the  Contemporary  Art  Society, 
and  in  many  public  and  private  collections. 


26.  THE  TOILET  OF  VENUS . £350-0-0 

27.  THE  FARM  POND.  NEAR  FIRLE,  SUSSEX . £220-0-0 

28.  OYSTERS . £65-0-0 


OLIVER  HALL.  R.A.,  R.W.S..  R.E. 

Studied  at  the  Royal  College  of  Art  and  the  Westminster  School  of  Art.  A 
member  of  the  International  Society  of  Sculptors,  Painters  and  Gravers. 
Represented  in  the  National  Gallery  of  British  Art  and  in  many  other  public 
and  private  collections  in  England,  Australia  and  New  Zealand. 

29.  NORFOLK  MARSHES . £63-0-0 

ELWIN  HAWTHORNE. 

Studied  under  John  CooF>er  at  the  Bethnal  Green  Art  School,  and  under 
Richard  Sickert.  A  member  of  the  East  London  Group  of  Artists.  Re¬ 
presented  in  the  collection  of  the  Contemporary  Art  Society. 

30.  ILFRACOMBE . £25-0-0 

FRANCES  HODGKINS. 

Studied  in  Paris  and  in  London.  Exhibits  with  the  New  English  Art  Club  and 
the  London  Group  of  Artists.  Represented  in  public  collections  in  England 
and  abroad. 

31.  STILL  LIFE . £45-0-0 

SIR  CHARLES  J.  HOLMES.  R.W.S. 

A  member  of  the  New  English  Art  Club.  Editor  of  the  Burlington  Magazine 
from  1903-10.  Sometime  Professor  of  Fine  Art  at  Oxford.  Director  of  the 
National  Portrait  Gallery  from  1909-16,  and  Director  of  the  National  Gallery, 
London,  1916-28.  Represented  in  many  important  galleries  in  England,  and 
in  Australia,  New  Zealand,  South  Africa,  etc.  Author  of  many  books  on  art. 


32.  THE  POWER  STATION . £105-  0-0 

33.  THE  LITTLE  WATERFALL . £157-10-0 
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LESLIE  HUNTER. 

Studied  in  Paris  after  which  he  lived  in  Scotland  and  joined  the  Scottish  Group 
of  modern  artists.  Represented  in  public  collections  in  England  and  America 
and  in  the  Luxembourg,  Paris. 

34.  MARIGOLDS . £42-0-0 


AUGUSTUS  JOHN,  R.A.,  R.C.A..  R.P. 

Studied  at  the  Slade  School  of  Art.  A  member  of  the  Royal  Cambrian 
Academy,  the  New  English  Art  Club,  and  of  the  International  Society  of 
Sculptors,  Painters  and  Gravers.  Represented  in  the  National  Gallery  of 
British  Art  and  many  other  public  collections  in  Great  Britain  and  elsewhere. 
Represented  in  Canada  at  the  National  Gallery,  and  the  Art  Gallery  of 


Toronto.  Official  Canadian  War  Artist,  1918. 

35.  CYCLAMEN . £750-0-0 

36.  RT.  HON.  SIR  ROBERT  BORDEN,  G.C.M.G . £450-0-0 


GERALD  FESTUS  KELLY,  R.A.,  R.H.A.,  R.P. 

Studied  in  Paris.  A  member  of  the  Royal  Society  of  Portrait  Painters,  the 
Royal  Hibernian  Academy,  and  the  International  Society  of  Painters,  Sculp¬ 
tors  and  Gravers.  Represented  in  the  National  Gallery  of  British  Art  and 
other  galleries  in  England,  Ireland,  Australia,  South  Africa  and  France;  and 
in  the  National  Gallery  of  Canada  and  the  Art  Gallery  of  Toronto. 

37.  JANE  XXXI I . £650-0-0 

EVE  KIRK. 

Studied  at  the  Slade  School  of  Art.  Has  come  into  prominence  since  1930 
with  her  paintings  of  the  Thames,  Marseilles  and  of  Venice,  and  has  also  made 
posters. 

38.  PICCADILLY  CIRCUS . £35-0-0 

/ 

HENRY  LAMB. 

Studied  in  London  and  Paris.  Elxhibited  at  the  Royal  Society  and  the  New 
English  Art  Club.  Represented  in  the  Imperial  War  Museum,  the  National 
Gallery  of  British  Art,  and  in  public  galleries  in  Manchester,  and  Belfast;  and 
in  numerous  colleges  at  Oxford,  Cambridge,  Manchester  and  Leeds  Universi¬ 
ties. 

39.  COTTAGE  INTERIOR . £40-0-0 


SIR  JOHN  LAVERY,  R.A.,  R.S.A.,  R.H.A.,  H.R.O.I.,  R.P. 

Studied  in  Glasgow,  London  and  Paris.  A  member  of  many  academies  and 
art  societies  in  Europe.  President  of  the  Royal  Society  of  Portrait  Painters 
since  1932.  Represented  in  the  National  Gallery  of  British  Art,  the  National 
Portrait  Gallery,  and  the  National  Gallery  of  Canada;  in  public  collections  in 
England,  Ireland,  Scotland,  and  in  Europe  and  South  America. 

40.  ST.  PATRICK’S  PURGATORY,  LOUGH  DERG,  IRELAND. . .  .£500-0-0 
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SYDNEY  LEE,  R.A..  R.E. 

Studied  at  the  Manchester  School  of  Art,  and  Atelier  Colarossi,  Paris.  Award¬ 
ed  gold  medal  at  Munich,  gold  medal  at  the  Milan  International,  1901, 
and  bronze  medal  at  Barcelona,  1907.  Honorable  mention,  Paris  Salon  and 
Carnegie  International,  Pittsburgh.  Represented  in  the  British  Museum,  the 
South  Kensington  Museum,  and  the  public  galleries  in  Manchester,  Liverpool, 


Glasgow,  etc. 

41.  THE  HOUSE  WITH  THE  CLOSED  SHUTTERS . £400-0-0 

42.  THE  PACK  HORSE  BRIDGE . £350-0-0 


CLARE  LEIGHTON,  R.E. 

Studied  at  the  Brighton  and  the  Slade  Schools  of  Art.  Awarded  first  prize  at 
the  International  Engraving  Elxhibition,  Chicago,  1930.  Represented  by 
prints  in  the  British  Museum,  the  Victoria  and  Albert  Museum,  the  National 
Gallery  of  Canada;  and  galleries  in  New  York,  Baltimore  and  Boston,  U.S.A. 
Wrote  and  illustrated  “The  Musical  Box”,  1932,  and  “The  Farmers’  Year”, 
1933. 

43.  IN  THE  ORCHARD . £52-10-0 

NEVILLE  LEWIS. 

Studied  at  the  Slade  School  of  Art.  A  member  of  the  New  English  Art  Club. 
Represented  in  the  Contemporary  Art  Society  collection,  and  in  the  National 
Gallery  of  British  Art. 

44.  HEAD  OF  A  SPANISH  BOY . £42-0-0 

E.  BARNARD  LINTOTT. 

Studied  at  Julian’s,  Paris,  under  Jean  Paul  Laurens  and  Benjamin  Constant: 
and  at  L’Ecole  des  Beaux  Arts.  Represented  in  the  collection  of  the  Con¬ 
temporary  Art  Society,  the  Imperial  War  Museum,  the  Victoria  and  Albert 
Museum,  and  in  galleries  in  Wales,  Scotland,  Belgium  and  the  United  States. 
Has  been  living  in  New  York  for  several  years.  Canadian  Official  War 
Artist,  1918. 


45.  THE  POLISH  DRESS . £157-10-0 

46.  RED  AND  WHITE  CARNATIONS . £131-5-0 


SINE  MACKINNON. 

Studied  at  the  Slade  School  of  Art  and  was  awarded  first  prizes  in  painting  and 
drawing.  Elxhibited  at  the  New  English  Art  Club,  and  in  Glasgow  and 
Oldham. 

47.  SWABIAN  GATE,  FREIBURG . £42-0-0 

JAMES  MCBEY. 

Studied  art  privately.  Official  artist  to  the  Egyptian  Elxpeditionary  Force, 
1918-19.  Has  published  etchings  of  Scotland,  Wales,  Holland,  Spain, 
Morocco,  France  and  Venice. 


48.  JENO  LENER . £500-0-0 

49.  IN  PROVANCE,  FRANCE . £105-0-0 
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HARRY  MORLEY,  A.R.W.S.,  R.E. 

Studied  at  the  Leicester  School  of  Art,  and  the  Royal  College  of  Art,  London 
Awarded  Architectural  scholarship  at  the  Royal  College  of  Art,  and  the  Owen 
Jones  studentship  of  the  Royal  Institute  of  British  Architects.  Studied 
painting  in  London,  Paris  and  Italy.  Represented  in  the  National  Gallery 
of  British  Art,  and  many  public  galleries  in  England. 

50.  PERSEPHONE . £  1 50-0-0 

CEDRIC  MORRIS. 

Studied  in  Paris,  Rome,  and  Berlin.  Represented  in  the  collection  of  the 
Contemporary  Art  Society  and  others.  Illustrator  of  books  on  plant  and  bird 
life. 

51.  PINTAIL  DUCKS . £40-0-0 

JOHN  NASH. 

Elducated  at  the  Slade  School  of  Art.  A  member  of  the  London  Group  of 
Artists,  the  New  English  Art  Club,  and  the  Modern  English  Watercolour 
Society.  British  Official  War  Artist,  1918.  Has  illustrated  several  books 
with  engravings.  Represented  in  the  Imperial  War  Museum,  and  other 
galleries  in  the  British  Isles.  Assistant  Master  of  the  Ruskin  Drawing  School, 


Oxford. 

52.  AUTUMN . £63-0-0 

53.  HOUSE  BY  THE  CANAL . £47-5-0 


PAUL  NASH. 

Studied  at  the  Slade  School  of  Art.  Represented  in  many  public  and  private 
collections.  His  work  includes  painting,  engraving,  and  theatre  and  textile 
design.  President  of  the  Society  of  Industrial  Artists,  and  a  member  of  the 
art  society.  Unit  One.  Canadian  Official  War  Artist  1918. 


54.  SIREN . £70-0-0 

55.  RYE  MARSHES . £95-0-0 


C.  R.  W.  NEVINSON,  R.B.A.,  R.O.I. 

Studied  at  St.  John’s  Wood  School  of  Art,  the  Slade  School  of  Art,  and  at 
Julian’s  and  the  Circle  Russe,  Paris.  British  and  Canadian  Official  War 
Artist,  1918.  A  member  of  the  New  English  Art  Club.  Represented  in  the 
Imperial  War  Museum,  in  many  other  galleries  in  England,  Scotland,  Wales, 


Ireland  and  the  United  States. 

56.  THE  CANAL  AT  CHARENTON . £80-0-0 

57.  STEEL  AND  STEAM . • . £35-0-0 


ALGERNON  NEWTON. 

Studied  at  Frank  Calderon’s  School  of  Animal  Painting,  the  Slade  School  of 
Art,  and  the  London  School  of  Art.  A  member  of  the  International  Society 
of  Sculptors,  Painters  and  Gravers.  Represented  in  public  galleries  in 
Birmingham,  Brighton,  the  National  Galleries  of  Victoria  and  New  South 
Wales,  Australia,  in  Pietermaritzburg,  South  Africa,  and  the  Minneapolis 
Art  Gallery,  U.S.A. 

58.  LONDON  FROM  BUCKINGHAM  PALACE . £210-0-0 
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WILLIAM  C.  NICHOLSON. 

Studied  at  the  Herkomer  School  of  Art,  Bushey.  Represented  in  the  National 
Gallery  of  British  Art,  in  the  public  collections  at  Manchester  and  Glasgow, 
etc.,  and  in  many  private  collections.  Has  published  many  illustrated  books. 
Canadian  Official  War  Artist  1918. 


59.  SWEET  SULTANAS . £120-0-0 

60.  THE  THATCHER . £36-15-0 


C.  MARESCO  PEARCE. 

First  apprenticed  to  Sir  Ernest  George,  architect.  Studied  painting  under 
Augustus  John  and  Sir  William  Orpen,  Jacques  Emile  Blanche,  and  Richard 
Sickert.  A  member  of  the  New  English  Art  Club  and  of  the  London  Group 
of  Artists. 

61.  THEATRES.  CHARING  CROSS  ROAD . £63-0-0 

S.  J.  PEPLOE,  R.S.A. 

Has  exhibited  at  the  Royal  Scottish  Academy  and  other  exhibitions  in  England 
and  Scotland.  Exhibited  with  Scottish  Artists  in  Paris  in  1924  and  1931. 
Represented  in  the  Luxembourg  Collection,  Paris. 


62.  LANDSCAPE  NEAR  CASSIS . £80-0-0 

63.  STILL  LIFE . £75-0-0 


LUCIEN  PISSARRO. 

Studied  with  his  father,  the  French  Impressionist  painter,  Camille  Pissarro. 
Came  to  England  in  1 890  and  started  the  Ergagny  Press  in  1 894.  A  member 
of  the  New  English  Art  Club  and  represented  in  many  public  and  private 
collections. 

64.  LAURESTINUS . £157-10-0 

DOD  PROCTER.  A.R.A. 

Studied  in  Paris.  A  member  of  the  New  English  Art  Club  and  the  Inter¬ 
national  Society  of  Sculptors,  Painters  and  Gravers.  Represented  in  the 
National  Gallery  of  British  Art  and  other  public  and  private  collections  in 
Great  Britain  and  abroad. 

65.  CHILD’S  HEAD . £75-0-0 

ERNEST  PROCTER.  A.R.A. 

Studied  in  Paris.  A  member  of  the  New  English  Art  Club,  and  the  Inter¬ 
national  Society  of  Sculptors,  Painters  and  Gravers.  Represented  in  the 
Imperial  War  Museum,  London,  the  Luxembourg  Gallery,  Paris,  and  other 
public  and  private  collections  in  England  and  France. 

66.  SHIPTON,  DORSET . £30-0-0 

MARGARET  FISHER  PROUT. 

Member  of  the  New  English  Art  Club  and  the  National  Society  of  Sculptors. 
Painters  and  Gravers. 

67.  SPRING.  BROCKHAM  GREEN . £30-0-0 
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JAMES  PRYDE. 

Studied  under  Bouguereau  at  Julian’s,  Paris.  A  member  of  the  International 
Society  of  Sculptors,  Painters  and  Gravers.  Honorary  member  of  the 
Czechoslovakian  Academy,  Buda-Pest.  Represented  in  the  National  Gallery 
of  British  Art,  and  in  public  collections  in  Liverpool,  Glasgow,  Aberdeen, 
Wales,  South  Africa,  etc. 

68.  ROMAN  COLUMNS . £183-15-0 

THE  LADY  PATRICIA  RAMSAY.  H.R.S.W. 

Studied  art  in  Sweden  and  under  A.  S.  Hartrick  in  London.  A  member  of  the 
New  English  Art  Club  and  Honorary  Member  of  the  Royal  Scottish  Society  of 
Painters  in  Water-Colour.  Represented  in  the  National  Gallery  of  Canada. 


69.  ARUMS  AND  IRIS . £42-0-0 

70.  IN  CEYLON . N.F.S. 


WILLIAM  ROBERTS. 

Studied  at  the  Slade  School  of  Art.  A  member  of  the  London  Group  of  Artists 
and  the  London  Artists’  Association.  Represented  in  the  National  Gallery 
of  British  Art,  the  Imperial  War  Museum,  the  Contemporary  Art  Society 
Collection.  Canadian  Official  War  Artist,  1918. 

71.  SUN  BATHING . £120-0-0 

SIR  WILLIAM  ROTHENSTEIN,  A.R.A..  A.R.C.A. 

Studied  at  the  Slade  School  of  Art  and  at  Julian’s,  Paris.  A  member  of  the 
New  English  Art  Club.  Official  War  Artist  to  the  British  and  Canadian 
Armies,  1918,  Represented  in  the  National  Gallery  of  British  Art,  and  in 
other  public  collections  in  London,  Oxford,  and  Cambridge;  in  the  National 
Gallery  of  Canada  and  in  the  Luxembourg,  Paris.  Represented  also  In  public 
collections  in  France,  Germany,  Ireland,  Australia,  New  Zealand.  India, 
South  Africa  and  in  New  York  and  Chicago,  U.S.A.  Principal  of  the  Royal 
College  of  Art,  South  Kensington. 

72.  RABBI  WITH  SCROLL  OF  THE  LAW . £110-0-0 

WALTER  W.  RUSSELL,  R.A.,  R.W.S. 

Studied  at  the  Westminster  School  of  Art  under  Professor  Frederick  Brown. 
Keeper  of  the  Royal  Academy  since  1 927,  and  a  professor  at  the  Slade  School 
of  Art.  Represented  in  the  National  Gallery  of  British  Art,  the  Walker  Art 
Gallery,  Liverpool,  the  National  Gallery,  Edinburgh,  and  the  Oldham  and 
Birkenhead  galleries  in  Great  Britain,  also  in  the  National  Gallery  of  Canada; 
in  Capetown  and  Johannesburg,  South  Africa;  in  Adelaide,  Australia;  and  in 
Dublin,  and  Cork,  Ireland. 

73.  THE  ESTUARY . £350-0-0 

RANDOLPH  SCHWABE. 

Studied  at  the  Slade  School  of  Art,  and  at  University  College,  London,  and  in 
Paris.  A  member  of  the  New  English  Art  Club  and  the  London  Group  of 
Artists.  Represented  in  the  Imperial  War  Museum,  the  British  Museum,  the 
South  Kensington  Museum,  the  collection  of  the  Contemporary  Art  Society. 
Slade  Professor  of  Fine  Art,  University  College,  London,  since  1 930. 

74.  ROSIE . £30-0-0 
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RICHARD  SICKERT.  R.A.,  P.R.B.A..  A.R.E. 

Studied  with  Whistler  and  Degas.  A  member  of  the  Societe  du  Salon  d’Au- 
tomne,  of  the  Society  of  Twelve,  of  the  International  Society  of  Sculptors, 
Painters  and  Gravers,  and  of  the  Allied  Artists  Association.  Represented  in 
the  British  Museum,  the  National  Gallery  of  British  Art,  in  the  Contemporary 
Art  Society  Collection,  the  Bibliotheque  Nationale  and  the  Luxembourg, 
Paris,  in  the  Manchester  Art  Gallery  and  the  Johannesburg  Art  Gallery. 

75.  HILDA  GLYDA . £375-0-0 

76.  LES  LOGES . . £250-0-0 


MATTHEW  SMITH. 

Studied  at  the  Slade  School  of  Art,  the  Manchester  Municipal  School  of  Art, 
and  under  Matisse  in  Paris.  A  member  of  the  London  Group  of  Artists. 


77.  MIXED  FLOWERS  IN  BLUE  VASE . £75-0-0 

78.  AIX  EN  PROVENCE . £95-0-0 


HAROLD  STEGGLES. 

Studied  under  John  Cooper  at  the  Bethnal  Green  Art  School.  A  member  of 
the  East  London  Group  of  Artists,  and  is  represented  in  several  public  galleries 
in  Great  Britain. 

79.  STRATFORD . £  1 5-0-0 


W.  J.  STEGGLES. 

Studied  under  John  Cooper  at  the  Bethnal  Green  Art  School.  A  member  of 
the  East  London  Group  of  Artists,  and  exhibits  with  it.  Represented  in  the 
collection  of  the  Contemporary  Art  Society. 

80.  A  SUFFOLK  FARM . £15-0-0 


EDWARD  WADSWORTH. 

Studied  in  Munich,  and  at  the  Slade  School  of  Art.  Elxhibited  in  New  York, 
Rome,  Amsterdam,  and  at  the  Venice  Biennial  Exhibitions.  Represented  in 
the  British  Museum,  in  the  collection  of  the  Contemporary  Art  Society,  and  in 
Amsterdam.  Canadian  Official  War  Artist,  1918. 

81.  ON  EST  BIEN  AU  BORD  DE  LA  MER . £500-0-0 


ETHEL  WALKER.  A.R.C.A..  R.B.A. 

Studied  at  the  Slade  School  of  Art.  A  member  of  the  New  English  Art  Club. 
Represented  in  the  National  Gallery  of  British  Art  and  in  the  other  public 
collections  in  Great  Britain  and  abroad. 


82.  GWENDOLEN . £70-0-0 

83.  FLOWER  PIECE . £95-0-0 
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BRITISH  PAINTING 


ETHELBERT  WHITE.  A.R.W.S. 

A  member  of  the  New  English  Art  Club  and  the  London  Group  of  Artists. 
Represented  in  the  Contemporary  Art  Society  collection,  and  in  the  public 
galleries  in  Belfast,  Bradford,  Manchester,  Leeds,  and  in  the  South  Kensington 
and  British  Museums.  Has  published  numerous  engravings,  posters,  and 
illustrations  for  books. 


84.  THE  DUCK  POND . £31-10-0 

85.  THE  WHITE  DOME . £26-5-0 


EDWARD  WOLFE. 

Came  to  England  from  South  Africa  and  studied  at  the  Slade  School  of  Art. 
Founded  the  London  Artists’  Association.  A  member  of  the  London  Group 
of  Artists. 

86.  TOWARDS  TARl FA . £80-0-0 
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SCULPTORS’  SOCIETY  OF  CANADA 

CATALOGUE  OF  EXHIBITION  •  FEBRUARY,  1935 


REEF  AND  RAINBOW 


By  Elizabeth  Wood,  A.R.C.A.,  S.S.C. 


BROOKER,  BERTRAM 

201  Tryptych 

Metal 

N.F.S. 

EAKINS.  W  A. 

202  Bob 

Plaster 

FOG.  FRANK  K. 

203  Norman  Grant 

Plaster 

$400.00 

HAHN.  EMANUEL 

204  Equestrian  Fragment 

Plaster 

$2,000.00 

HART.  ELIZABETH 

205  Sketch  Model  for  War 

Memorial 

206  Bust  of  Mrs.  Waterbury 

(in  nickel-bronze) 

Plaster 

Bronze 

HARVEY,  SYDENHAM  P. 

207  Striped  Skunk 

Bronze 

$1 10.00 

HELLER.  IDA 

208  The  Art  Student  (Study) 

Plaster  (t 

inted)  $100.00 

209  David  Sachs  (Portrait  Study) 

Plaster 

N.F.S. 

210  Samuel  Harris  (Philan.) 

Plaster  (tinted) 

HILTS.  ALVIN 

21 1  Torso 

Marble 

$100.00 

212  At  the  Symphony 

Iron 

50.00 

2 1 3  Portrait 

Wood 

N.F.S. 

HODGSON,  W.  G. 

214  One  With  Wing-Like 
Appendage 

Juniper 

$12.00 

215  One  Turned  and  Twisted 

Juniper 

12.00 

216  One  Nude 

Juniper 

12.00 

217  One  With  Veil  in  Lifted 
Hand 

Juniper 

25.00 

HORNE,  CLEEVE 

218  John  Langley 

Plaster 

N.F.S. 

JONES.  JACOBINE 

219  Jersey  Bull 

Bronze  * 

• 

220  Model  for  War  Memorial, 

Designed  by  Marani,  Law- 
son  AND  Morris 

221  Study  of  Percheron  Foal 

222  Circus  Pony 

Plaster 
Plaster 
Bronze  In 

laid  Lapis 

Lazuli. 


KINGSFORD,  WINIFRED 
LENNIE.  BEATRICE 

LORING,  FRANCES  N. 


223  Woman’s  Head 

224  Repose 

225  Goal  Keeper 

226  Sir  Frederick  Banting 


Plaster  N.F.S. 

Direct  Carving  in 
Stone  $250.00 

Plaster  Model  $5,000.00 
(in  stone) 

$2,500.00 


MARANI,  LAWSON  AND 
MORRIS 

NELSON,  HELEN 


227  Design  for  War  Memorial 

228  Gas  Attack 

229  M 

230  Negro 


Plaster 

Plaster  $750.00 

($1,500.00  in  stone) 

Plaster  $250.00 

($500.00  in  bronze) 

Plaster  $100.00 

($250.00  in  bronze) 


OOSTERHOFF,  WM. 


OILLE,  LUCILLE 

SINKINS,  AUDREE 
SLOAN,  J 

TRACEY,  ARTHUR  J. 
TRENKA,  STEPHAN 


WHEELER,  ORSON 
WOOD,  ELIZABETH 


23 1  Pied  Piper 

232  Aesop 

233  Pax 

234  Bon 

235  Helen  Ellis 

236  The  Return 

237  Sketch  Model  of  War 

Memorial  Welland 

238  Awakening 

239  Bell 

240  Head  of  a  Man 

241  Relief 

242  Birds 

243  Music  Relief 

244  Negro  Boy 

245  Girl 

246  Woman 

247  Mask 

247a  Decorative  Panel 
247b  Horseman 

248  Repose 

249  Reef  and  Rainbow 

250  Girl  with  Grain 

251  Man  with  Pine 

252  Woman  holding  Skein 
254  Pioneer 


Indiana  Limestone 

$650.00 

Indiana  Limestone 

$300.00 

Ontario  Limestone  with 
Marble  Base  $325.00 

Plaster 

Plaster 

Plaster 

Wood  Plaster  N.F.S. 


Plaster 

Artificial  Stone 


Plaster 

$150.00 

(in 

wood  $385.00) 

Maple  Wood  100.00 

Mahogany  Wood  85.00 

Maple  Wood  180.00 

Plaster 

50.00 

Wood 

75.00 

Wood 

140.00 

Carved  in 

Bark  20.00 

Wood 

15.00 

Plaster 

Plaster 

175.00 

(in  bronze) 

Cast  Tin 

$450.00 

Plaster 

200.00 
(rama  stone) 

Plaster 

$200.00 
(rama  stone) 

Plaster 

$600.00 

(aluminium) 

Plaster 

$500.00 

(in  granite) 

HEAD  (WHITE  WOOD) 


By  Florence  Wyle,  A.R.C.A. 


WYLE,  FLORENCE 


255  Seated  Torso 

256  Baby  Fountain  (girl) 

257  Baby  Fountain  (boy) 

258  Portrait  John  Goss 

259  Portrait  Elizabeth  Wy 

Wood 


Plaster  Model  $300.00 
(in  marble) 

Plaster  Model  $200.00 
(in  cement) 

$1,000.00 

(in  stone) 

Plaster  Model  $1,000.00 
(in  stone) 

Plaster  Model  $1,200.00 
(in  marble) 

NE 

Plaster  Model  $1,200.00 
(in  marble) 


260  1  Iead 

261  Torso 


White  Wood 
Pine 


$150.00 

25.00 


WYLE.  FLORENCE 


Pottery 


$15.00 


262  Madonna 

263  Portrait  Gwendolyn 

Williams 

264  Walking  Woman 

265  Portrait  Relief  Mrs.  Eric 

Clark 

266  Mary  Rosaline 

267  Torso 


Plaster  Model  $1,000.00 
(in  marble) 

Plaster  Model 

Plaster  Model 
Plaster  Model 
Plaster  $25.00 


THE  LATE  M.  O.  HAMMOND 


IN  THE  PRINT  ROOM 

MEMORIAL  EXHIBITION  OF  THE  CAMERA  STUDIES  OF  THE  LATE 

M.  O.  HAMMOND 

During  the  month  of  February  there  will  be  exhibited  in  the  Print  Room  a  collection  of  the 
photographic  work  of  the  late  Mr.  M.  O.  Hammond  who  was  for  many  years  the  Literarj 
Editor  of  “The  Globe”  and  an  enthusiastic  member  of  the  Toronto  Camera  Club.  The  prints 
themselves  are  divided  into  three  groups,  the  most  interesting  from  the  point  of  view  of  the 
artist  being  a  collection  of  portraits  of  celebrated  Canadians  in  the  fields  of  art  and  letters, 
some  of  these  portraits  are  of  men  and  women  no  longer  with  us  and  several  of  the  others  are  of 
celebrated  people  in  their  younger  days. 

The  other  two  groups  represent  respectively  monuments,  in  the  nature  of  important  Canadian 
structures  and  typical  Canadian  scenes.  In  this  latter  branch  of  photography,  Mr.  Hammond 
was  particularly  interested  and  many  of  his  works  have  been  hung  in  the  major  exhibitions 
both  in  Canada  and  abroad. 


Printed  in  Canada  b 
Rous  &  Mann  Limited,  T 


REPRODUCTIONS 


AUGUSTUS  jOi  IN,  R.A., 
R.C.A..  R.P. 

Rt.  1  Ion.  Sir  Robert  Borden,  G.C  .M.G. 
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JOHN  NASH 
Autumn 


R.  G.  EVES 

Thomas  Hardy  in  his  Study 
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THE  LADY  PATRICIA  RAMSAY 
In  Ceylon 


NEVILLE  LEWIS 

I  lead  of  a  Spanish  Boy 
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St-1 

ETHEL  WALKER.  R.B.A. 

Gwendolen 


SIR  D.  Y.  CAMERON,  R.A.. 
R.S.A..  R.W.A..  R.S.W. 

A  Roman  Gateway 
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D.  FERGUSSON 
The  T  rippers 


SYDNEY  LEE.  R.A..  R.E. 

The  House  with  the  Closed 
Shutters 


MARRY  MORLEY. 
A.R.W.S..  R  E. 

Persephone 


